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The term figurative language has traditionally referred to language which differs from
everyday, non-literary usage. Figures were seen as stylistic ornaments with which writers
dressed up their language to make it more entertaining, and to clarify the meanings they
wanted to convey. According to this view, literary devices such as metaphor, simile, rhythm,
and so on, embellished ordinary language, and so forced readers to work harder at making
meaning in a text.

Because so much of our language is figurative rather than literal, there is always room
for disagreement about the meanings of words, phrases and texts. Different groups of readers
may well decode such language in different ways, according to their beliefs, values and social
practices. In exploring the language of literary and non-literary texts, we need to consider the
range of readings made possible by figures of speech, and how this range of possibilities is

limited or closed off by other features in the text and by specific ways of reading.

(Moon, Brian. Literary Terms-: A Practical Glossary. Urbana, IL; National Council of Teachers

of English, 1999.)




BEMICA (EXFHE - KXFHE)

[1] WOELZEHATHEMNEHARFETERRIVY,
A great deal of medieval literature is allegorical, the underlying meaning always being
religious. This is because the allegorical way of thinking is one in which the everyday world is

seen as an imperfect reflection of the divine world. (1)Things on earth are only an imperfect

shadow of the true pattern, so any account of worldly experience is informed by this awareness

of a more fundamental significance behind the surface of things. The kind of story employed in

allegory, be it in prose narrative, poetry or medieval morality plays, is often a quest narrative

of someone’s journey through life. Such a mythic story is well-suited to a mode that attempts

to deal with universal facts and forces. In reading an allegory we are aware of the ideal religious
order behind the text, but our attention is usually held by the disorderly trials and difficulties
the hero or heroine experiences that indicate the gap between the ideal pattern and the nature
of life in this imperfect world.

The last two great religious allegories are Spenser’s The Fairy Queen and The Pilgrim
Progress. An allegorical manner of thinking died out in the course of the seventeenth century
as Western Europe moved from an essentially religious to a secular view of experience. (2)From

that point on allegory ceased to be a way of perceiving life and became merely a mode that

writers could employ. This is evident in such works as Swift’'s Gulliver Travels and George

Orwell’s Animal Farm. Both writers use allegory not to point to some greater truth but for the
purpose of political and social comment. They tell bizarre stories, involving absurd and corrupt
characters, but we can see that there are disturbing parallels with the real events of their day.
Allegory of this kind is a favorite mode of present-day writers in countries where free speech is
restricted and where any political comment has to be veiled and indirect. Such political allegory
1s, however, quite unlike that of earlier works which are informed by a belief in God’s divine
order.
(Used with permission of Bloomsbury Publishing PLC, from Literary Terms and Criticism, 2nd ed.,
Martin Coyle and John Peck, 1993; permission conveyed through Copyright Clearance Center, Inc.)
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The modification of nouns by adjectives is usually considered to be formally a predicate
conjunction: a red house is something that is a house and that is red. Pustejovsky (1991a, 1995)
demonstrates a wide range of cases (some previously well known) where such an analysis fails. (1)
— (3) present some examples.

(1)a. a fast typist = someone who types fast
#someone who is a typist and who is fast
b. a fast car = a car that travels fast
? = something that is a car and that is fast
c. afastroad = aroad on which one travels fast
# something that is a road and that is fast
(2) a. asad woman = a woman experiencing sadness
? = someone who is a woman and who is sad
b. asad event = an event that makes its participants experience sadness
? = something that is an event and that is sad
c. asad movie = a movie that makes its viewers experience sadness
? = something that is a movie and that is sad
(3)a. agood knife = a knife that is good for cutting
# something that is a knife and that is good
b. agood road = aroad that is good for traveling on
#something that is a road and that is good
c. agood typist = someone who is good at typing
#someone who is a typist and who is good

In each case, the (likely) meaning of the adjective-noun combination is richer than a simple
conjunction of the adjective and noun as predicates. It would miss the point to respond by proposing
that the adjectives are multiply polysemous, for then they would need different readings for
practically every noun they modify. A better solution is to make the adjectives closer to
monosemous, but to adopt a richer notion of adjective-noun modification. For example, suppose
fast simply pertains to the rate of a process (relative to some standard for that process). If it modifies
a noun that denotes a process, such as waltz, then it can be composed with it by simple composition.
But as it stands, it cannot pertain to a typist (a person, not a process) or a road (an object, not a process).
The principles of composition must therefore find a process for fast to modify, and they will look for
such a process within the qualia structure of the host noun.

As seen in (4), a well-known class of adjectives fails altogether to make sense in paraphrases of the
sortin (1) — (3). More appropriate paraphrases look like those in (5).
(4) a. afake gun # something that is a gun and that is fake



b. analleged killer # someone who is a killer and who is alleged

c. atoyhorse # something that is a horse and that is a toy
(5)a. a fake gun = something that is intended to make people think it is a gun

b. an alleged killer = someone who is alleged to be a killer

c. atoy horse = something whose function in play is to simulate a horse
The details of the paraphrases in (5) are not crucial. What is important is that the noun does not
appear in the usual frame ‘something that is an N and ...’, but rather inside a clause whose content is
determined by the adjective (e.g. fake N = ‘something that is intended to make people think it is N’).
Thus these adjectives compose with nouns in an unusual way: syntactically they are adjuncts, but
semantically they are heads, and the N functions as an argument. In other words, we have two quite
different principles of composition for the very same syntactic configuration.
(Jackendoff, Ray S., The Architecture of the Language Faculty, (c¢) 1997 Massachusetts Institute of

Technology, by permission of The MIT Press.)
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Questions 1-7 are based on the following passage.

The concepts of surveillance and power have been pivotal in understanding societal structures and
individual freedoms. George Orwell’s seminal work, Nineteen Eighty-Four, Shoshana Zuboff’s critical
examination in 7he Age of Surveillance Capitalism, and Michel Foucault’s insights in Discipline and
Punish provide comprehensive perspectives on these themes. Each work explores different facets of
surveillance and its implications for power dynamics, control, and autonomy in society.

Orwell’s Nineteen Eighty-Four presents a dystopian vision where surveillance is omnipresent and
power is absolute. The novel’s portrayal of a totalitarian regime that exercises total control over
individuals through constant surveillance is a stark warning about the potential for abuse inherent in
surveillance technologies. The iconic figure of Big Brother symbolizes the ever-watchful eye of the state,
capable of intruding into every aspect of an individual’s life. Orwell’s narrative underscores the loss of
privacy and freedom, highlighting how surveillance can be used to manipulate and dominate
populations.

Shoshana Zuboff’s The Age of Surveillance Capitalism extends Orwell’s concerns into the digital
age. Zuboff argues that the rise of internet technologies has facilitated a new form of capitalism where
human experience is commodified and sold. Companies like Google and Facebook collect vast amounts
of data from users, often without their explicit consent, to predict and influence behavior for profit. This
practice, according to Zuboff, represents a significant shift in power, where corporations, rather than
governments, become the primary agents of surveillance. Zuboff’s critique emphasizes the implications
for individual autonomy and democratic processes, as the power to monitor and shape behavior
increasingly lies with private entities motivated by profit rather than public good.

Michel Foucault’s Discipline and Punish provides a theoretical framework that complements the
analyses of Orwell and Zuboff. Foucault’s concept of the panopticon—a prison design that allows a
single guard to observe all inmates without them knowing whether they are being watched—illustrates
how surveillance functions as a tool of discipline and control. This model of surveillance induces a state
of conscious and permanent visibility that assures the automatic functioning of power. Foucault’s
insights reveal the psychological impact of surveillance, where the mere possibility of being watched can
alter behavior and reinforce power structures.

The relevance of these works in contemporary society cannot be overstated. As surveillance
technologies become more sophisticated and pervasive, the balance of power between individuals and
institutions—both governmental and corporate—continues to shift. Orwell’s cautionary tale, Zuboff’s
critique of surveillance capitalism, and Foucault’s theoretical insights collectively underscore the urgent
need to address the ethical, legal, and social implications of surveillance. Ensuring that these
technologies are used in ways that protect individual freedoms and promote transparency and
accountability is crucial in maintaining democratic societies.

In conclusion, the exploration of surveillance and power through the lenses of Orwell, Zuboff, and



Foucault provides a multidimensional understanding of how surveillance can be used to control and
influence populations. Each author highlights different aspects of surveillance—Orwell through the lens
of totalitarianism, Zuboff through capitalist exploitation, and Foucault through disciplinary mechanisms

—offering valuable insights into the dynamics of power in modern society.

1. What is the primary concern expressed by George Orwell in Nineteen Eighty-Four regarding
surveillance? (s poincs)
(A) The total benefits of surveillance technology for the entire population.
(B) The potential for government abuse of power through surveillance.

(C) The advantages of the state’s surveillance in crime prevention.

2. According to Shoshana Zuboff, how does surveillance capitalism impact individual autonomy? (s poines)
(A) It turns human experience into a commodity or data for a company to increase its profit.
(B) It reduces the need for governmental regulation and enhances individual agency.

(C) It increases transparency and accountability in corporations, not governments.

3. What does Zuboff identify as a primary driver of surveillance capitalism? (s poincs)
(A) Governmental control and regulation
(B) The pursuit of profit by private corporations

(C) The need for increased public safety

4. How does Michel Foucault’s concept of the panopticon relate to modern surveillance practices? (s poincs)
(A) It demonstrates the interdisciplinary advantages of surveillance
(B) It explains the technological advancements in surveillance tools

(C) It illustrates the psychological impact of constant surveillance

5. In what way do Orwell, Zuboff, and Foucault collectively contribute to the understanding of
surveillance? (s poincs)
(A) They provide a comprehensive view of the ethical implications of surveillance
(B) They focus solely on the technological aspects of state and corporate surveillance

(C) They argue for the elimination of all forms of surveillance in different contexts

6. Which of the following best describes the relationship between surveillance and power as discussed in
the essay? (s poincs)
(A) Surveillance almost invariably leads to increased freedom for individuals
(B) Surveillance must be regulated so as not to undermine individual autonomy

(C) Surveillance is merely a tool that has no significant impact on power dynamics



7. Write a short essay in English discussing how Shoshana Zuboff’s analysis of surveillance capitalism in
The Age of Surveillance Capitalism extends the concerns raised by George Orwell in Nineteen Eighty-

Four. How does Zuboff’s perspective on the role of private corporations in surveillance add to the

understanding of power and control in the digital age? (20 points)
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Choose one question from [A], [B], and [C], and write a short essay answering the question. Your essay

must be in English unless otherwise stated.

[A]

Read the following paragraph and answer the question below.

Paragraph:

In 2018 the fashion company Gucci was criticised for using items of Sikh religious clothing as part of the
outfits worn by models during a fashion show. Many Sikhs found it ‘offensive’ that one of their religious
symbols would be used in this way. This kind of use of elements of one culture by another is sometimes

called ‘cultural appropriation” and considered to be a kind of disrespect or even theft.

Question:
Are there any elements of your own culture that you would be offended to see used by another culture?

Give reasons for your answer. (50 points)



[B]

Read the following passage, and write a response as indicated below.

Deep Ecology is a field of environmental philosophy that was started in the 1970s by Norwegian
philosopher Arne Nzass (1912-2009) . Going against the arguments of what he called “shallow ecology,”
which was mainly concerned with the conservation of natural resources, Naess and his followers argued
that nature had a value and a right to exist that was independent of its usefulness to humans. They thus
argued against what they termed the “anthropocentric” world view, which sees the value of all things in

terms of their value to us.

One of Naess’s tenets was that of “biocentric equality.” This went behind simply denying anthropocentrism
to claim that human life was no more valuable or important than any other part of the ecosystem, when
considered from the viewpoint of the whole. This went against traditional ideas in Christianity and Greek
philosophy, which had long viewed human beings as exceptional, either because they had been made in
the image of God, or because they alone possessed reason and language. Deep Ecologists Bill Devall and

George Sessions state:

The intuition of biocentric equality is that all things in the biosphere have an equal right to live
and to reach their own individual forms of self-realization within the larger Self-realization. This
basic intuition is that all organisms and entities in the ecosphere, as parts of the interrelated whole,

are equal in intrinsic worth.

It is claimed by many Deep Ecologists that we will never be able to solve our critical environmental
problems until we accept biocentric equality and overcome our narcissistic belief that the world exists in
order to be used by us. They claim that we need to come to the self-realization that the whole ecosystem
exists for its own sake, and that we are simply one interconnected part of that, and that we ourselves are

also diminished whenever the environment is harmed.

Assignment:

In an English-language essay of 300-500 words, first describe the effects that you think a biocentric
worldview would have upon our society and our attempts to solve environmental problems. Then give
reasons whether or not you think biocentric equality is true or false as a philosophical principle. (You will
be graded based upon the quality of your writing and your argument, and not upon the specific content of

your VleWS.) (50 points)



[C]

Read the following paragraph and answer the question below.

Paragraph:

In contemporary culture, adaptation and appropriation serve as critical mechanisms through which British
literature is reinterpreted for modern audiences. A pertinent example is the Japanese manga series
Moriarty the Patriot, which reimagines Arthur Conan Doyle’s iconic character, Professor James Moriarty,
from Sherlock Holmes. This work exemplifies how adaptation can transcend mere retelling by offering
fresh perspectives on familiar narratives. Moriarty the Patriot subverts the traditional hero-villain dynamic
by positioning Moriarty as a self-proclaimed revolutionary and transforming his pathological obsession
with crime into an almost neoliberal belief in meritocracy. In this respect, this work engages in what Julie
Sanders terms ‘appropriation’, wherein the source material is recontextualised to reflect contemporary
concerns. This approach allows for a dialogue between the original text and its reworkings. Thus, in the
ever-evolving landscape of popular culture, adaptations like Moriarty the Patriot underscore the enduring

relevance of British literary classics, even as they undergo significant transformation.

Question:

Write a short essay either in English (no shorter than 300 words) or in Japanese (no shorter than 600

letters) on the ways contemporary adaptations and appropriations of British literary classics engage with
recent cultural transformations and social challenges. In your answer, provide examples from films,

television series, or other media (apart from Moriarty the Patriot) to support your analysis. (50 poincs)
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(1)

Consider the following question that concern personal identity: Who are you? What distinguishes you
from other people? What sort of thing is a person? What distinguishes people from mere objects?

Some have sought to answer such questions by referring to a certain kind of entity — a self. What is a self?
It’s what makes you a somebody instead of nobody at all, a person instead of a mere object. And it’s what
serves to distinguish you from everybody else. Some philosophers have denied that there is any such thing
as a self. The philosopher David Hume, being an empiricist, stressed the grounding of what we know in
what we can perceive with the senses. Some think of the self as the thing that has experiences, a thing
separate from experiences themselves. But Hume invites us to pay close attention to our experience and
notice that all we are able to attend to are the experience themselves, for instance, an experience of heat,
of color, or of shape. Try as we might, looking inward, we never catch a glimpse of any entity doing the

glimpsing — we find only what is glimpsed. Perhaps, then, the self is nothing at all.

Used with permission of John Wiley & Sons - Books, from This Is Philosophy of Mind : An Introduction,
Pete Mandik, 2022; permission conveyed through Copyright Clearance Center, Inc.

(2)
In the 1920s Edmund Husserl turned his attention to issues that he would group under the heading ‘Nature and
spirit.” With Wilhelm Dilthey in mind, Husserl conceived these investigations as contributions to the
philosophical grounding of the natural and human sciences. Transcendental phenomenology would clarify the
sense and achievement of these sciences, defending the distinctive rationality of each while refusing to grant them
the foundational status they take on in philosophical naturalism or historicism. These studies are among the richest
in Husserl’s corpus, yet they produced a number of paradoxes, most notably the ‘paradox of human subjectivity’:
the subject is a being in the world- one entity among others- but is simultaneously the transcendental origin of that

world, an ‘absolute’ to which the world is ‘relative’.

Transcendental phenomenology and the seductions of naturalism: subjectivity, consciousness, and meaning by
Steven Crowell. Text copyright (c) Steven Crowell 2012. Reproduced with permission of the Licensor through
PLSclear.
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ROEXDEEZHRALE Ko

Professor Tetsuhiko Shinagawa is a professor of philosophy and ethics at the Faculty of Letters, Kansai
University, Japan, who is interested in the foundations of ethics. He believes that modern orthodox ethical theories
such as liberalism and deontology are founded on justice and right. But he sees flaws in these theories as they
presuppose that society consists of equal and self-sufficient members, which is not the case. He is interested in
ethical theories that are founded on norms other than justice and can be applied to relation with asymmetry of
power, specifically Carol Gilligan's ethic of care and Hans Jonas' principle of responsibility. The former is a
normative ethical theory that stems from the interconnected nature of the human condition and surrounds the need
for responsiveness to the vulnerability of human beings, while the latter posits that human survival is dependent
on our ability to care for the planet as the home of future generations, with our actions having a direct impact on
the Earth's future.

Hi 8 : "Towards construction of the richer concept of justice and the effective concept of care", Impact, Volume
2021, Number 4, May 2021, pp. 35-37(3)Publisher: Science Impact,
DOI: https://doi.org/10.21820/23987073.2021.4.35
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Is there any such thing as an Indian ‘philosophy’? The various ways in which this question has been put over the

centuries and the answers to it should, first and foremost, be seen as belonging to a variety of historic-cultural

options. At the extremes we find assertions, on one side, of the radical difference between western and Indian

civilisation ... and, on the other, of the substantial uniformity peculiar to the single, unvarying human nature that

underlies merely superficially diversified forms of manifestation and speaks a timeless language to those who know

how to question it.
Torella, Raffaele. The Philosophical Traditions of India. An Appraisal. Varanasi: Indica Books, 2011: 11.
[J5i#] Tl pensiero dell'India. Un'introduzione, Raffaele Torella, Carocci, 2008
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Annie Ernaux est la premiére femme frangaise lauréate du prix Nobel de littérature. Il lui a été attribué
pour « le courage et I’acuité clinique avec laquelle elle découvre les racines, les éloignements et les contraintes
collectives de la mémoire personnelle » (dixit le Comité de sélection de Stockholm). Auteure d’une vingtaine de
livres, elle est traduite dans une quarantaine de langues, et nombre de ses ceuvres ont été adaptées au cinéma ou au
théatre. Son lectorat appartient a toutes les générations, du fait de I’entrée de ses ceuvres dans les lycées et universités
ou elle est étudiée. De ce fait, on ne compte plus le nombre d’articles, de théses, ou méme de colloques, qui lui sont
consacrés. Elle a, par ailleurs, créé un genre littéraire nouveau qui a influencé beaucoup d’écrivains d’aujourd’hui,
se réclamant d’elle. Transfuge de classe, ses livres reviennent sur les expériences marquantes de sa vie et de son
milieu, de sorte que nombre de sociologues se sont penchés sur ses écrits. On constate également la multiplication
des témoignages relatant, a I’instar de I’écrivaine, leur expérience de transfuge, sous diverses formes, romans, essais,

ou biographies.

L’annonce, le 6 octobre 2022, de I’attribution du prix Nobel de littérature a Annie Ernaux a néanmoins
déclenché un véritable séisme en France. Passées les premiéres manifestations de fierté nationale, et la joie de voir
une femme francaise enfin couronnée, le verni s’est craquelé et des déferlements de mépris et de haine, se sont
abattus, de toute part, sur I’écrivaine [...].

Pourquoi tant de haine, en effet ? Jamais auparavant, 1’attribution d’un prix Nobel n’avait déclenché de
telles passions, qui plus est, des passions contraires, car A. Ernaux est haie avec autant de force et violence qu’elle

est aimée et adulée par ailleurs.

Adriana RICO-YOKOYAMA, « Le prix Nobel de littérature 2022 : Annie Ernaux, une lauréate objet
de toutes les passions », Bulletin de la Société de langue et littérature francaises de ['Université

Kansai, n° 49, 2023, p. 81-82 (extrait).
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(1)

Was ich erzihle, ist die Geschichte der nidchsten zwei Jahrhunderte. Ich beschreibe, was kommt, was nicht
mehr anders kommen kann: die Herautkunft' des Nihilismus. Diese Geschichte kann jetzt schon erzihlt
werden: denn die Notwendigkeit selbst ist hier am Werke?. Diese Zukunft redet schon in hundert Zeichen,

dieses Schicksal kiindigt tiberall sich an3; fir diese Musik der Zukunft sind alle Ohren bereits gespitzt®.

1)Heraufkunft #5H, &35 2)am Werke fEF L 72, f#)\» 7= 3)sich ankiindigen - ®JK L 2R 2 %
4)gespitzt b b iafz

Friedrich Nietzsche: Der Wille zur Macht. URL: https://www.projekt-gutenberg.org/nietzsch/willm
acl/chap002.html (letzter Abruf am 26.09.2024).

(2)

Es war einmal ein Mann und eine Frau, die wiinschten sich schon lange vergeblich! ein Kind, endlich
machte sich die Frau Hoffnung, der liebe Gott werde ihren Wunsch erfiillen. Die Leute hatten in ihrem
Hinterhaus? ein kleines Fenster, daraus konnte man in einen priachtigen® Garten sehen, der voll der
schonsten Blumen und Kriuter stand; er war aber von einer hohen Mauer umgeben, und niemand wagte*

hineinzugehen, weil er einer Zauberin gehorte, die groBe Macht hatte und von aller Welt gefiirchtet ward®.

1)vergeblich #£5kIC 2)Hinterhaus D& 3)prichtig 5%/, HEREZR 4)wagte A7 wagen i)
5T § 3% 5)ward FNEZ werden DiEER (HWEA{LE)

Briider Grimm: Rapunzel. URL: https://www.grimmstories.com/de/grimm_maerchen/rapunzel (letzter

Abruf am 26.9.2024).
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(A #f]
@O 7v FL - ¥y (André Bazin)
@ W i< 31 2 158
ORI} A
@ AmFI=

[B ##]

@O vrrzx—-Xv¥ v (Walter Benjamin)

@ ra) 757774

@ avia—~w— Yzl ATy 25747 (CGM)
@ A7 47 OV

([ 2]
ROFELH AARGFEICGGRH L2 3w CREO B Z 5L L 2T 2 FR < ). . SCH D “photoplay” iZ [HL
HE L5z,

Do the photoplays furnish us only a photographic reproduction of a stage performance ; is their aim thus
simply to be an inexpensive substitute for the real theater, and is their esthetic standing accordingly far
below that of the true dramatic art, related to it as the photograph of a painting to the original canvas of
the master? Or do the moving pictures bring us an independent art, controlled by esthetic laws of its own,
working with mental appeals which are fundamentally different from those of the theater, with a sphere of
its own and with ideal aims of its own?
(Hugo Miinsterberg, The Photoplay: A Psychological Study,
New York: D. Appleton, 1916, p.43)
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